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PREFACE

The pronnnciation of Greek has not been reformed so widely
as the pronunciation of Latin. Yet we know, with reasonable
certainty, what it was, and many books have been written about it.
But to read about it, and to hear it, are different things; and
the Linguaphone Institute has thought it useful to make records
of the pronunciation, which may help anyone who wishes to learn
or to teach the language in the best way.

In particular, the accents are universally neglected ; and it is
often said that they cannot be pronounced by Englishmen at all,
or that if they are, the quantities must be neglected. The Greek
accent was not a stress, like what is called accent in English ; it
was a musical tone : and the same combination of tone and quantity

-is found in Sanskrit. The Indian priests and scholars still recite

their Vedas with both accent and quantity ; this practice has dis-
appeared from modern Indian languages, as it has from modern
Greek, but it is handed down by immemorial tradition in the
priestly schools.

Nor is the practice impossible for Englishmen ; for it has been
used in one school at least for thirty years, without any prac-
tical difficulty at all. Each word is learnt with its accent; and as
the words are continually being spoken, both word and accent are
remembered (or forgotten) together. Thus the Greek accents, which
are usually taught intellectually, by elaborate rules, and learnt with
difficulty, and as a rule badly, are learnt by the Direct Method
without conscious effort, and well. And thus there is no need to
drop Greek accents, as the Classical Association have lately re-
commended, in a counsel of despair. They are treating a symptom,
and neglecting the disease; for the disease is a false method of
teaching, and when a true method is substituted, the disease and
the symptom disappear together. :

In these Records, anyone can hear accent and quantity, both
perfectly clear; and they hear also the musical effects of the

‘language under these conditions, both in prose and verse.
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The hearer may also notice the effect of the accent in bringing
out the sense ; an entirely new topic, which promises good results.
Listen to the coaxing of Odysseus : '
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and listen to the rising indignation of the friends summoned out
of their sleep :
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Most students of Greek will have heard Homer, Sophocles, and
Demosthenes read aloud, at least in small quantities ; and in these
authors they may make their comparisons. But I shall be very

much surprised if anyone has ever heard a stanza of Pindar spoken. -

For myself, I attended lectures on Pindar and the dramatists by
scholars of note, but I never once heard one of them attempt to read
a piece of lyrical verse aloud. T hope these specimens of the noble
music of Pindar may lead others to read more, for his rhythms
are of great variety and beauty, and the dramatic choruses, although
not more beautiful, are made on a still grander plan. A new
wsthetic and intellectual pleasure is opened for the scholar, when
he turns his attention te lyrical verse.

W. H. D. ROUSE.

*See page 10
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ACCENT.,

The Greek accent was tonie, that is, it meant a difference of
musical pitch, and it was without stress.

There was only one accent in each word, the Acute, which was
raised about a musical fifth above the normal tone of what was
being spoken. This is what Dionysius of Halicarnassus distinctly
says, where he describes the Greek accents, and gives examples
(On Literary Composition, xi: Macmillan). The so-called grave
accent is only the absence of the acute; that is, every syllable
that was not acute, was grave. Confusion is caused by printed
books, because the acute is printed (without ancient authority)
grave in certain circumstances; but they should be all spoken
as acute. Where two or more acutes come together, they have been
given in a rising scale; Dionysius does not deal with this, but
it is a reasonable assumption.

‘When two vowels are run into one, the first having the acute,
there results a compound accent, called the circumflex, A from 7Y,
which was spoken with a falling tone.

Rules for enclitics, and other special rules, may be found in the
grammars,

QUANTITY.

Vowels are long or shdrt, according as they take longer or shorter
time to utter. Taking a short vowel as the unit, a long is two units
(sometimes more).

Quantity and accent must never be confused ; both ought to be
expressed, and it is to show how, that these records have been made,
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TEXT OF RECORDS

I
THE ALPHABET

with

Specimen Words-and Sentences

II

DEMOSTHENES, OLYNTHIAC I, 1-4,
SOPHOCLES, OEDIPUS AT COLONUS, 579-599.
HOMER, Tiad I. 1-16.

PINDAR, OLYMPIAN VI. 1-14,
PINDAR, OLYMPIAN X. 64-75,
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The Sounds of Ancient Greek.

Record No. GK.S1
THE ALPHABET.

Symbol. Name. Phonetic Symbol.
Ao : a

i
Yéppa
SEhTa

el
Blyoppor
Liira
Hro
OFra
it
HoTTTTOL
Aopfde
@i

vi

Et

oV

as in (antheap)

WGMHL’UQESE_N“'Q[‘}&-H@&MU‘

PL ph as in (haphazard)
Tyt ch as in (packhorse)

U ps as in (tipsy)*

@ a

_9}8-6-?(-3 CA90T OHOW<LE PR - D3 N0 L B

«& e, 0ow,ub

-
!
-

F, © and " are used only as numerals, except that Q and F are
found in inscriptions and unmistakable traces of F in early poetry.

* T was inadvertently omitted when the alphabet was recorded, but as the
example given in the third column gives the exact sound of this letter,
it was not thought necessary to remake the record on this account.
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Diphthongs.

ar gt usually writien ¢

o G

ev 7t usually written 7

ev 7

EW

ot ot usually written ¢

G WL

L

v before gutturals :

Aspirates :

Double letters :

{

Syrehog
A1)
dyZe
Adguys

GUYXOTT

Déres
*Az0ig
Zampd
alroy

mluhy, ©hébpoy
GUYVGS, YEW
&ubswmog

3 I
exuplny
engylny

3 2

76 yahx compared with

7

T EAA
O
GoEwhs
Uaracox
TEdTTw

(8)

Phonetic Symbol,

ai a:i €od

au a:u adTés, vae
el el

eu e

20:

ol ol

ur dmu

yi
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Record No. GK.S2

Accents : %UNOS, Kohh, RUAGY

Kok |

%6PFAag |

OTTABGS

HELIVOG

OTOETVOS

YENB @Y

Qhudpla -

ToRPOALE

Moo

Mot

olethe

oleT

g Oenor

dperk

Aéyer

Aéyy

Tpota

Teoleag

adtg, £xutdy, Ewutéy (lonic)

vaig

ebyopot

nlyeto

Mevédewe

olitig

. obTg
= oibe

!
|
|

Enclitic groups : 7I0L0G TiG
dvopd TLvog
el 8¢ xe wh g 2
el pé tlg mov
g 8 TG i
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Homer, Odyssey, 9. 347.

Kdhaw, 4, nie olvov, émel pdyes dvdpbuca xpéa,
Bpp’ eldfig oldy Tt motdv 168 vnig éxexncily
Huevéen.

Homer, Odyssey, 9. 403.

—Tinve tooov, Iohbomu’ dpmuévos &8 EBdmong
voxta 8 dpPpoatyy, xal dbmvoug dupe Tibnoba ;
7 uh vig oev i Bpotdv déxaovrog Ehadvet ;

T wh wic ¢’ adrtdy xveiver 36A & NE Plyguy ;

—a& gidot, ob tig pe xrelver 86Aw, 0088 Binpuw.

—el pév 8 wn wig oe Pualerar olov Ebvra.
volaév v’ ob mag ot Abe peydhou dréacBo,
A& ol ¥’ elyeo matpl Iogetddww dvaxtt.

Euripides, Orestes, 279.
&x wopdrev yap abbig ad Yoy Gpd.

Mispronounced by an actor

&x xopatey yap abbig ad yudiv opd.

Sophocles, Oedipus at Colonus, 263.

x&porye mol Taby’ Eovlv; olmwveg Babpav
&x tavdé ' EEdpavreg elr’ Ehadvere,
Gvopo povoy deloavres ob yap 89 76 ye
oo, 008 Tipya TR Emel Ta ' Epya pov
nenovlor éoti pEAhov 1) Selpaxdra.

(10)
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II

Passages from the Greek Classics.

Record No. GK.GK.R1

DEMOSTHENES, OLYNTHIAC I, 1-4.

dvrl moAAGY pév, & dvBpeg Abyvator, xpnporrmv Opdg é)\éo'ﬁw.
voptle, el <powep6v Yévolto T p.é)\lov cuvolaew T} woher mepl Gv
vuvi oxomeite. Gte Tolvuv Tol0’ odrwg Eyet, Ttpom]ueu mpoldpang
£0éhewv dxodew TéV Boulop.svmv o’upﬁoulauew 00 yap pbévov el T
xp'qmp.ov so‘usppévog fixer Tig, Talt dv omoucrcwrsg laﬁows, A&
xoed 'nqg up.e‘répug *ruan brodapfdve ToAAL 'rmv dedvrwv éx Tol
'Jtocpacxpnp. gviolg aw emelbelv elnety, dot & amdvrov padlav Thy
70D ouppépovrog Opiv alpeatv yevéoa.

6 p.ev odV 'n:apow ®xotpog, @ &vspeg Aﬂnvmor., pbvov odyl Aéyer
PUVIY & occpu-:r.q, éT1 T@V 'n:pawp,wmv Opiv éxelvav am-o:.q ocwnlmrréov
¢atly, elmep Omip cwmpliic adrév gpovrilere: ueic & oux ol®’
Svrvd pou Soxolpey Exew ‘rpén'ov npoe adrd éo"rr. 3 & ¥ éupol
Soxolvra, ymoloaston piv $3n v BofBeiay, xal Tapaorevdoacbar
v Tyl Emag evlévde B:mﬂnas'cs (xal p.*h naﬂn‘re Tadtov dmep
woed npé'rspov), ﬂp&cﬁsiuv 3¢ mpmsw, firig Tz’ gpet, xol m:péa‘rm
Tolg mpdypaowy' ¢ Eatt pdhota TolTo déog, i mavolpyog dv xal
32!.\)6:; dvBpwmog mpdypaot xeTiobow, T& pév elxwy, ﬁvf.x’ av ‘rl')x'n, g
& amendv (dEwbmarog & av eludrwg galvorro), ta & fHpdc S~
pava xob Th dmovaiay Ty 'qp.s*répaw, Tpdmron xel TapaoTae Tl
Tt Tév GAWY TpaYRATOV.
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SOPHOCLES, OEDIPUS AT COLONUS, 579-599.

Theseus. motov 8¢ %épd0g ditoig finew péowv ;
Oedipus. ypévey palorg &v, odyl Té mapbvtl Tov.
Troiog yap *;] 01'] T:pocrfpopa‘a Snld)ca'rou. :

Oe. érav Odve Ym xal 6 pou ‘racpeug *,'sw]
T & dotot’ adrel 7ol Blov, 16 8 &v péoo

) Aot | r.o-xsr 7 8 033evog mouet.
Oe. évtalbo ydp poL xelva cuyxop.ut:e'ran.
Th. AN’ ev [3pocyef 39 mvb‘s p. l-:ﬁcwra'f AAPLY.
Oe. 6poc ye p.nv o o'y.mpog, oly, mymv 3.
Th. ToTEp TA TV GGV swfovmv %ol Aéyels ;
Oe. xetvor xopilety xelo’, dvak, ypynloval pe.
Th. ah’ el OehovTa v, Siiian @evYELY Xahby.
Oe. GAN 00, 87 adtdg #berov, maplecav.
Th. & pépe, ﬁup.t‘)g 8’ &v xaxotg 00 Edugpopov,
Oe. Sty p.o'tenc; av, vouBsTEL, Toaviy 8 Zat.
Th. diduox’. divev yvung ydp ob pe ypl lsyew
Oe, memovbla, Onoed, Sewva ‘."I:pog xomor.g xcmo;
Th. h Ty mohaav Evppopdy yévoug Epels ;
Oe, 00 3%’ érel whig ToUto Y ‘EAMvov Opoet.
Th. Tt yop 10 petlov i) xat’ &vbpwmov vooeis ;

Oe. oltwg Exel pot.

"3
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Record No. GK.GK.R2

Homer, Iliad I. 1-16.

piviy dede Bea't, H:q?wji'iSem *Ayiiog
oDhopévny, 7 pupl’ A Aou.o'rfq &hye’ sﬂnxs,
r:o)O\qu & l.cpﬂr.p.oug Jukyae "Aid ‘n:powtgsv
npwmv adTols B¢ Fs)xcupv.oc zelye ndveaoty
olwvotsl te wiaot, Audg 8 Ereheieto Pould,

£€ o0 &%) t& mpdTa SraaTATYY epwow-re
*Atpetdng e Fdval dvdpdv xal Slog *Ayhele.

Tig T &p opwe Osdv Epd Euvénxe pdyeshar ;
Anrobc xad Audg vide” 6 yap BasdiL yohuwbele
voliooy dva oTpatdy Gpoe xaxdy, dOhéxovto 8¢ Aaol,
olvexa tov Xplony frinacey dpntipx
"Atpetdng 6 yap HAbe Ooxg éml vijas *Ayadv
Auobpevie te Obyatpa pépwv T dmepetor’ dmowver,
oréppat Exav év yepoly exnPérov *Anéihwvog
APUOEQ Gvo. orATTRW, xal Aloceto mavrag *Ayatols,
"Atpetdu 8¢ pdhota dbw, xoounTOpE Audiv.

otp.-a.

PINDAR OLYMPIAN VI. 1-14.

Dorian rhythm.

Xpucéae Umootdoavreg ebteiyel mpoblpwy Ourduou

xtovag, Gg Bt @cm‘rbv p.é‘(ocpov

meop.sv dpyopévon & sp‘you 'n:pocmrrov

xe7) Oépev Tnlauyeg el & iy p.ev *Ohopmrovixeg

Bopd te pavreto tapiag Awg év Ilioa,

cuvomwﬁ;p TE TAV XASWVEY Lupoxooodv, Tive x&v @lyol
up.vov

xetvog avip, Emixlpomis dolbvav dotdv év r.y.sp-ra:.c;
coLdals ;

-
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avrt. o',

atp. 3.

Otewvée.

dvt. 8.

{otw yop év. todte medihe Sorpbviov 6 Exwv

Zwotpdtov vidg. dxivluvor & dperal

otte map’ avlpdotv olt &v vavel xothatg

Tl molhol 8¢ pépvavrar, xohdv el i wovady.

‘Aynota, tiv 8 alvog Erotpog, &v &v dlxa

and yiwooous "Adpustog pavrv Obadetdav mot” &¢
*Appudpnov

pOéyEar’, Emel xota YU adrév 7e viv xol paudipag Irmoug
Epopley.

PINDAR, OLYMPIAN X. 64-75.
Aeolian and Paeonian rhythms.

aradion p.ev apm-rzucev edfiv Tévov

Toool TEEXWY Tl 6 Amup.vﬁou

Ixev 8¢ Midéabev orpatdv Ehadvav 6 88 mada wuSalvey
“Eyepog Teyéav:

Adpurhog & Epepe TuyWEs TENOG

Tipuvla vaiev moiw:

av’ inmowot 88 tétpaoty

amd Movtwvéag Xapos dApobiol-*

gxovr. Qpdotwp Fhace orombdy:

uixos 88 Nixeds E8ixe métpw Yoo xuxhdouig HTEP ATMAVTOY, Xol

ouppayie BépuBov
mapaibufe péyov: év § Eomepov
Ephctev edamidog
ceEAdvag EpaTdy Qaog.

*The metre demands this pronunciation.
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LINGUAPHONE

- Conversational, Literary, Travel
& Song Records.

LINGUAPHONE CONVERSATIQNAL
| COURSES

i for beginners and advanced students are now ready in I

| FRENCH, GERMAN, SPANISH, PORTUGUESE, |

| ITALIAN, SWEDISH, NORWEGIAN, RUSSIAN,

. POLISH, CZECH, DUTCH, ENGLISH, FINNISH, l

{ IRISH, AFRIKAANS, ESPERANTO, ARABIC, |}

HEBREW, CHINESE, PERSIAN & HINDUSTANI. ;
[
\

The Conversational Courses consist of interesting lessons arranged pro-
gressively and dealing with subjects of every-day life such as the Home, the
Restaurant Travelling, the Street, Shopping, the Theatre, Sports, Motoring,
Wireless, &c.

LINGUAPHONE LITERARY COURSES

' are available in i
FRENCH,GERMAN,ITALIAN, SPANISH, ENGLISH ,
AND ESPERANTO. |

Each,Course consists of specially selected extracts, in prose and poetry, from
the works of the most famous writers in each language, recorded on
double-sided 12-inch gramophone records. Each set complete with text
in an attractive carrying case. i

LINGUAPHONE TRAVEL COURSES
FRENCH, ITALIAN AND ENGLISH.

]

1

| Each Course consists of 30 interesting and instructive talks contained on
I 15 double-sided 10-inch records. They take you for a tour through France,
| Italy or Great Britain, actompanied by a guide who describes to you, clearly
! and interestingly, the principal objects of interest in each place visited, and
! talks to you about the Art, Music, History, Geography, etc., of his country.
Supplied complete with textbooks in an attractive carrying case.

LINGUAPHONE SONGS IN FRENCH
AND ENGLISH

Each set consists of 5 double-sided 10-inch records with illustrated book of
words complete in album. The Songs are old and new favourites suitable
for all students whether in the elementary or advanced staze. Special atten-
tion has been paid to clear enunciation,

| For further particulars of any of the above; write to—

THE LINGUAPHONE INSTITUTE.

Printed in Great Britain by International Catalogues Ltd., 209 Regent Street,
London, W.1.
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